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Djansa.Mamandy Keita 

Djansa (Dansa, Yansa, Diansa) is originally from the Kassouke 
people from Southern Mali (Kayes region). Originally, it was a 
competition dance for the young men to express their rivalries, 
and now it is a popular rhythm played at festivals in West Africa. 


Ke Bendo .Famoudou Konate and Thomas Ott 

Ke Bendo is sung by women from Kissidugu, an ethnic group in 
the forest of Guinea, who were protesting against polygamy. It 
offers a warning to their husbands: “Hey! You Men! Would you 
believe it! Men! Marry two women - That’s not good! Marry three 
women That’s not good! Marry one woman - That’s good! 

What shall we tell you? Men!” Early African culture had permitted 
- even required - men to have several wives. The protest began in 
the 1960s to prevent husbands from taking more than one wife. 


Rhythm Song (1984) . 

Meghan Rollyson, marimba 


.Paul Smadbeck (1955-) 


Furioso and Valse in D minor (1970) 


.Earl Hatch (1906-1996) 


Joshua Kahn, marimba 
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Graceful Ghost Rag (1970-1) .William Bolcom (1938-) 

Arr. Terry Smith 

In the late 1960s, there arose a renewed interest in the music of 
the greatest ragtime composer, Scott Joplin. The exploration of 
this master’s oeuvre spurred several American composers to write 
rags of their own, including William Bolcom. His Ghost Rags of 
1970, which were named as a set by the pianist Paul Jacobs, have 
become the best-loved of his ragtime explorations, and Bolcom 
invests these essays in old-time music with style and wit. Bolcom 
wrote the first of these rags, “Graceful Ghost,” in memory of his 
father, and it has become his single most famous work. The ghost 
who stalks these pages is indeed a graceful and welcome presence. 

An elegant melodic curve, gende minor-mode harmonies and an 
expert use of the flowing syncopations of ragtime rhythm make 
the piece feel wistful and noble at the same time. Bolcom has also 
prepared a very effective transcription for violin and piano of this 
rag. Bolcom’s Ghost Rags are charming and thoroughly idiomatic 
not exercises at all, but tributes - of the highest order to a 
neglected American music. Their musical language subtly updates 
that of Joplin without in the least sacrificing its character. 

(Program note by Andrew Lindemann Malone.) 


Conga Mix.J.B. Smith 

Traditional Latin rhythms comprise this ostinato-based piece. 

Player one acts as a soloist throughout, though the other players 
have improvisation opportunities as well. The parts offer a 
unique look into the rhythmic and technical style of playing the 
conga drum. 






Intermission 


Soli .SylviaFranke and Ibro Konate 

This song is from die Malinke peoples from upper Guinae. They 
are considered some of the best makers of the Djembe. Africans 
express their emotions through their music. These include joy, 
happiness and a lust for life. There is no separation between the 
audience and the performers. Every one joins in to enjoy the 
“pulse of life” found in the musical experience. The Dununs, or 
the African bass drums, start this composition. The rough 
translation of this song is “Play the drum, so that I can dance.” 


Un Recorrido con el Cajon .Claudia Chambers 

This piece is translated as ‘AJourney with the Cajon” and features 
a Cajon ensemble with three groups. The players incorporate the 
main Cajon sounds (bass, tone, tip, slap and the heel against the 
side of the drum). It is based on African polyrhythms and 
tanguillos rhythms from the south of Spain. The players 
incorporate handclaps that originate from Flamenco dancing, 
which highlights the link between the musical history between 
Africa and Spain. Students worked together this semester and built 
their own Cajon. The ensemble thanks Lowes of Salisbury, who 
donated the materials at cost. 
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Sharpened Stick (2000) .Brett William Dietz (1972-) 

“Sharpened Stick” is a Native American war song and dance that 
is in the “fish-step” style. It is said that the popular 1920s dance 
craze the Charleston was derived from this dance. At certain 
points of the composition, the performers shout “YO-HO.” In 
Native American music, this is sounded by the “head singer” and 
signifies a change of direction in the music as well as a change of 
direction in the dance. (Program note by Brett William Dietz.) 


Postludes (2012).Elliot Cole (1984-) 

Postludes is a book of eight pieces for a familiar instrument played 
in a new way. Four players, with eight double-bass bows, play 
interlocking lines on a single vibraphone. The interplay of bows 
and hands tapping, muting and touching harmonics, weaves an 
intimate and intricate counterpoint that is as beautiful to watch as 
it is to hear: fragile, tender and haunting. (Program note by 
Elliot Cole.) 


Trash Can Alley.Arr. Ted Nichols 

Many contemporary percussion compositions feature found 
instruments. They consist of common items that could be used as 
a drum or other percussion instrument. This piece features 
trashcans, cooking pots and wooden closet poles. It is inspired after 
the percussion group Stomp. The rhythms weave in and out 
around the wooden stick sounds with a combination of metal and 
plastic trashcans providing punctuation. There are solos and 
interesting ostinato sections utilizing rhythms from variety of 
musical genre. Ensemble members constructed these instruments 
with the help of Ace Hardware, who supplied the trashcans at 
their cost. 
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Thank you for attending our performance. The audience plays an integral part in 
the success of our program. As an involved audience member, please take a few 
minutes to read this friendly reminder on concert etiquette. 


A Few Helpful Reminders 
of How to Be an Involved Audience Member 

• Please arrive early to ensure that you will have a seat. 

• Please turn off your cell phone instead of just silencing it 
so you will not be tempted to text during the performance. 
Untimely cell phone interruptions during a performance 
disrupt the performers and the other audience members, 
please be mindful of others. 

• Please remain in your seat during the performance. If you 
must leave the conceit hall, please wait until intermission. 

If it is an emergency, please try to leave during the applause. 

• Please respect the performers by staying seated for the 
entire performance. 

• As an involved audience member, it is polite to clap at the 
entrance of the performers. 

• It is polite to save quiet whispering or talking, if necessary, 
between songs, as opposed to during a performance. 


Ideas adapted from Concert Etiquette Tips from AIENC’s Teacher Success Kit. 




ACKNOWLEDGEMENTS 

Dr. Janet Dudley-Eshbach, President 

Dr. Diane D. Allen, Provost & Senior Vice President of Academic Affairs 

Mrs. Martha N. Fulton & the late Charles R. Fulton 
Dr. Maarten Pereboom, Dean, Fulton School of Liberal Arts 
Dr. William M. Folger, Chair, Department of Music 
Brooke Church, Administrative Assistant II, Department of Music 
Martha Mancuso, Off ce Assistant, Department of Music 


If you would like to make a donation to support other performances like this one, 
please make your check payable to the Performing Arts Fund, specifying the 
organization in the memo line and mail in care of the Salisbury University 
Foundation, Inc. at EO. Box 2655, Salisbury MD 21802. 

Please call 410-543-6385 for information regarding upcoming 
Department of Music performances. 

For more information about our academic program, please visit us on the 
Web at www.salisbury.edu/musicdept. 
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